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Picture Perfect

What started as a renovation becomes a journey of rediscovery for a busy
Upper East Side couple - ey syDNEY LeBLANC + PHOTOS BY GROSS & DALEY

aneve: French eougos oivairs from Rooms and Gardens eocirele ¢ sustom-reaile lnkle dissgmed by Glenn Glaers the laee-pochcertury chanalier is from
Hisorical Materinlism. Oa the far wall, @ wirrar designed by er way mde by Bark Frimesorks, av micnm A sggos Jrelien ceremic plicher
Becemies @ quJ;:r.;IH.;ilrLg ::urlg:-zm.: whie ;H'm;':u! whap an anl deco coin collectar'’s .:dﬁl':lr]ﬁﬁm Maison Gerard in the lvieg room. A h:r;r1lﬁ'l.|11‘1'rr-lnr;.'
English hall chair from Gomrez Associoees s poired with o roges eagraviing by Marte Lewls iilfed Corner Shadows.




HREE YEARS AGO, A coupLt had a surprising realization that

would prompt them to change their East psth Street apart-

ment entirely, They couldn’ pemember ever having had a
meaningful conversation in their living room. Iis super-safe tradi.
tignal style just never engaged them; it never felt eight, and they
didn't spend much time there, Their largest, most prominent
room seemed strangely off-limits, a nowhere land lurking lemeath
their ewn roaf.

“We wanted do branch out, 1o live all over the house” e wife
savs she came to realize.

The severeroom apartment had been renowated ten years
before but moere recently had fallen out of sync with all the com-
plexities of daily life — the couples two busy careers on Wall
Street, their teenage son, their affection for books and art. And the

Easy chairs from fonas fleik ke living room freplace: the rggos Marsden
Hartley painting is apily rifled Red Flowers in a Purple Vaze. An early-
oth-centiery Mrclion rag is freme Doris Leslée Blaw,

apartment's traditional scheme was at odds with the wife's most
treasured works of art: 3 small collection of social-realist paintings
her parents had bought in the 1g3es from New York City's strug.
gling artists.

~Those pietures were very much a part of my visual world frem
childhood,” the wile recalls.

In the beginmning, however, the couple approached the new ren-
ovation with limited goals. When they called Glenn Gissler, a Mew
York City desipner whose clients include Michael Kors and
Caroline's Comedy Club owner Caroline Hirsch, they requested
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fresh paint colors, a few new picces of furniture, better storage,
and, the wife says, “sonwewhere e rest your eyes.”

Iy Gissler they faund the perfect guide — a man who describes
himself as an “organic” designer, "not a cookie cutter.” He takes
areat interest in “the interface wheee people, places, and objects
eome together,” and he especially enjoys being able to bring them
inte groger balance — exzcthy what was needed in this case.

With a degree in architecture from the Rhode 1sland Schoel of
Desigm, Gissler straddles the werlds of architechare and interiss
design. He's alan a psychologically astute design detective, He
finds that his orpanic approach works beat when he can elicit
interesting answers to geme fundamental questions: Who am 12
How do [ want ta live? What's really impartant to me?

“It was like going into the abyss,” the wife says. “We tatked
about everything, Glenn prabably ended up knowing us better
Hian we know surselves. 1 think he could tell you the height of our
socks " From these discussions — bolstered by Gissler's preling.
nary sketches of the architectural possibilities — it became chear

Clern Grissler d.:-siguﬁl rhe entry hall chandelier ard custor Roskeases;.
The Tibetan enrpet is by Odegnrd, e antique beech from Les Dens Tz,

theat 2 botal overhaul was in order,

The interier transformation began with what Gissler calls
=architectural corrections,” a restructuring of the walls and open-
inps to manimize space, light, and vews. “1t's amazing.” the wile
aays, "He made every roarn eraller, by moving walls and lewering
— yes, lowering — some of the ceilings and adding enormous
amotnis of sterape, but e whole house seems miraoulosly big-
ger”

The new, cleandined architecture becarme 2 suitable backdrop
far a collection of eclectic furniture pieces with interesting shapes
and many soft curves.

Tronically, Gizsler wrowght an astonishing visual colierence by
uging wildly diverse furnishings — cach with individual distinc-
tion. In the foyer, there's an ant dece consele, 2 1g2o8 Austrian
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chandelicr, a ¥ing Xai Chinese mug. and a Giﬁﬁh*r-d-:ﬂi[:,:u.-:ﬂ! boak-
case, The living room combines an 18th-tentury English hall chair,
a pair of gil-century Russian chairs, & Biedermeier table, a
Bepency spoon-back chaie, an art deco coin collecior’s cabinet, and
19505 Malian ceramics Gissler purchazed in Paris, In e dining
roon a custom table is paived with g4 French chairs, along
with 18thecontury Tihetan cabinelz and custem fleor lamps than
Cissler dﬁignl:d. In the bedroom, a 16504 h:unm-n:nd-pﬂwmr—
framed mirror hangs abeve a Tomemy Pagzinger dresser. Bedside
lamips designed by Gissler are made of ald industrial paris.

As Gissler points out, “The richness comes from the weave”
Enhancing the richness is a mellow colar scheme of beige, eream,
and green that fies the rooms together, Chosen from Donald
Eaualinan’s "rexdy 1o wear™ paint cellection, these colors have an
atmospleric lwminosity that fills the whaole ease,

“What's most reraarkable” Gigsler 2ayve, “ia that (hig apartment
is abeut feeling. not fasldon, 103 fresh, archibecural, quitky, and
sophisticated. 1t just Feels right. And, while it seunds dumb 1o zay
it, my clients are finally able te live in their living room, and spread

Granite Quarry, @ 136 pointieg by Lewis Losouwick, srjops sews
promingnce in the redesigaed dining roows, with ity 18h-contury Tibetin
chesty, Glenm Gissler designed lee oo lamgps using industrial raferials.

out all over thie house with their books anad theiz ark.”

Ae it walidate Gissler's on-target dﬁign. thie orarmiers Sxrte b
realize that the treasured artworks — these vigorous paintings
from the 1gyos — would finally have a suitable environment.
Thelr renewed appreciation for these family heirsoms ingpiced
them to baild ente their collection of zeth-century American
arbiss, which now includes works by Helen Framkenthaler, Milton
Avery, Alice Meel, and Marsden Hartley. all recent acquisitions,

“We fell i Jove with the new aparneent,” save the wife, “and
wie wanled 1o complenent tat with the ark.”

Mow the emationally charged realist pietures, interspersed with
the newer abstract works, are part of the mix that makes this
house 3 trae home, And with Glenn Gissles's belp, the couple can
enjoy the most important design element of all — their persenal
atarmp, which comes threagh in every room, %
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