JOIN'T

A CURATOR AND A DESIGNER CREATE
THE PERFECT BALANCE, MIXING

HER PENCHANT FOR MODERNISM WITH
HIS LOVE OF TRADITION

TEXT BY DAVID COLMAN
PFHOTOGRAPHY BY WILLIAM WALDRON
STYLED BY CARLOS MOTA

VENTURE §

e 2




LR R S F

A LA

e

.

Im 1hen Niving roam al Suean Harri
and Glonn Slsslor's Groenwic
Villa{pe aparbment, the Fronch '30
afmshairs and frem Maiso
Gaerand, ared thie Enbo with ahoh
iz wintoge Dunbar; tha Malhad
i kv-EBask chair, upholstorod §
Manisg] Casowha's Selamnan fati
i= by Ronnid Jonns Intoricrs., T
1R right of tha fireploce (5 a bEnck
and-phwead Feek ard chair b
Donakd Judd: (e Hem alnyan wos
rug s by Oudegard. Soo Aesowno:



{ you want & good example of the wild
ambivalence many of us have about the way wa
want to live, just go to the shelf wihera you keep
your back issues of ELLE DEGOR, and get out the
Fabruary/hMarch 1996 issue. The cover boasted a
blug-and-white-themed room teeming with pat-
tarns and textiles and a table packed with bric-
a-brac. The issue's big headline: Goodbya Clutter!

It was cne of the best-selling issues aver,

The lesson? Evenjone wants simglicity, and eveny-
one wants stuff, And in the past decade, Amencans
have tried desperately to balance the two—often
inwain. The answer was nol, a5 all too many peopia
fourd, Burying lots of simpla stuff. Less may be more,
but more of less is a [0t less.

Meww Yorkart curator Susan Harris learned this les-
son tor hersalf, with the help of interior designer
Glenn Gigsler. When they met, it proved an ideal
match, and not marely because the couple fellin
lowe, married, and had a daughter, Slana, now four,
Harris, a passionale collector of contemparany and
Mocdermist drawings, had wisely chosen a genra of
art suited 13 tha human scale of her prewar apart-
mant, a large and lovely space off Lower Fifth Ave-
nue. But tha scale was as human as it gol. She may
have needed a decorator more than a husband—
her place was in desperate nead of what’s com-
rrGrity Ko &% a woman's touch.

Theaestihetic, Bain Harris and Gissler agres, 100K
simple to a new look: white walls, bare floors, hard
furmitura. “The lloors were bleached, thewalls were
bright white, there weran't any curtaing, and each
chair was mere uncomiortabie than the nesdt,” Gissler
recalls, *And in tha middle of the living room was
what we called ‘the coushlike thing.' 1twas Kind
of chic, but it was miserable, | tried custem-mada
cusghiong, everything, Nothing worked.®

And so, over the past eight vears, the designer
gradually changed the decer into a gracious sat-
ling that is eminently simple but very, very ¢am-
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forable. Soft, pale earth tones replaced the stark
whita, with occasional punches of color punctuat-
ing the neutral schema. The floors were stained
dark, and in the living room, a carpet with the sub-
tha hues of a hay fisld was rolled out,

Maanwhile, ashow march of Gissler's objets d'an—
amiscellany that inciudes Christopher Dresser matal
designs and 19308 Just Andersen bronzes—found
its weay into the apariment, making for a nica coun-
terpaint to Harris's drawings by such masters as
Richard Tuttla, Mancy Spero, and Joseph Beuys, as
wiell as newoomens like Do-Ho Sub and Kim Jones.

Ower time Gissler created a pastiche that looks
curated rather than decorated. At first glance the
living room's deep, low English-country-style club
ehairs, Donald Judd desk and chairs, and Franch
Art Deco armchairs may seem to hawvea little in com-
mion. Likewize, the artists” monographs ihat werg
given a base in a sleek cabinet in the dining reem
may appear ai adds with the farmhouse table and
penches, whilz in the kitchen, yallow moderm table-
ware by Russal Wright clashes with a collection of
ragal antique silver pieces. But such quirky juxtapo-
sitions lend tha place anintense fesling of personal-
ity and warmth, These and other datails, Including
mismatchead side tables in the masiar Dadroom,
suggest that an impassionad amateur with an un-
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erning eye—and ndt two seasoned professionais—
put the apartment together.

In fact, the undarstatement was almost a prob-
larm. *1 put down the carpet, and Susan was like,
'‘So7'" says Gigslar. “Ulimately, it wasn't about
using any ‘wow' materials or about coming in and
wondering, Who did this place? That was the point.
| hate decorator statemeants; that's not how we
Ive, Susan and | both like restraint.”

Harris agrees, even thaugh Gissler's changes ini-
tially mearit the intrusion of what she thought of as
traditional (read; bourgedis) comfons inte her mory
tower, She remambers the day when, after long in-
sisting that she didn't want bookshehes in the living
roam, woodworkers armved and started installing
them. “1was furious,” she says. “Furous, But now
I zea fhat it had to be, and | love how fhey look,”

What Harris likes about the apartment is, not sur-
prisingly, close to what she says she likes about
her husband: “Its wary sedate and sophisticatad,
but there's something provocative about it tog.”
The pair's real achizgvement, though, is the unlikedy
union that they have created—a formal yet com-
fortable home that embraces art and objests with-
oul avar lealing cluttered or teo carefully edited.
And with an interior, [ike a marriage, the mast im-
partant thing ks striking the right balance, =







