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REFINED RUSTIC

With an architecture degree from the Rhode Island School of Design
and a broad knowledge of antiques, design history and art, Glenn
Gissler is as skilled at building “newly old” homes as he is at re-
decorating a space to remove the generic stamp of the builders” home.
In his experience, the latter is often the bigger challenge. “Many of these
new homes don't have a soul,” Gissler laments from his Manhattan
office. “They don’t have a personality. All they have is square footage.
People who come to me are desperate for change.”

The designer’s admiration fer objects from carlier time
previads s obvious in all of the homes he decorates, As
a vourg adull, Gissler collected architeetural frag-
ments, incloding newel posts and column capitals,
Now he focuses on anifacts that predate Christ. "1 per-
somally like po have a lictle B, in g poomy” Gissber sayvs,
“My wife and 1 oollest contemporary art, and 1 like
hawing things with the colbection 1l add a e his-
tory, Brervthing that is new is an outgrowth of some-
thing that preceded i Otherwise, we are living in a
vaciiin”

Gitsler addad beams, b lepe wooden arfgoe chandeir and
heavy, groendag heenilurg by tame the height of the 1E4o cubeg
# P bahg 100,

Although the roons Giesber designs look organic
and unforced, a rich layering prooess goes inbe crealing
themy, For the home pictured in this chapler—a
dwelling mear Westhampton  Beach, New York—
Gissler mooded to eliminate all the buibders” details,
from the doors and fixtures to the sheetrock walls and
fireplace surround. “There was no dinension, no
texture and no style 10 it the designer remembers. He
had to find 3 way to enhance the structure’s bones
then just choode the reght furnihings and decorative
towches to findsh in off.
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Enhancing the Bones

Gissler bepan by making architectural changes, To balanoe ehe
asyrmctry of the exterion be added more windows to several
s ard replacad the sliding doors with French ones that
matched the arigingl window franws, “As a 2st-century
bhaalders homse, the hmse didn't have any architecrsral
integrity,” Gissler savs. “Bur by creating balange and
comsistency in the fagade, we were able o give the hotse 3

Thes pewly bult shone fireplece domanabos Be wing room, Jddng 1hadoms
¥ dursentadn T IR i,
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setise of architecmine that it was lacking.”

T create imterest on the insede, Gissber added Shalkier-
stvle mokilings and beams throughowt the home, then paint-
oif them a taupe cofor b contrast with s orcam-coloned
walls, Shaker architecture and fusniture is marked by quality
workmanship, straight lines and hietle decorative detailing all
of which gave a serse of crafismanship 1o this home's former
Iv generic inberior, Although Shaker furmshimgs oiton cons in



DESIGNER TIPS

Symmeatry Matters: Add architec- Optical Husiens: =
tural integrity 1o generic builders’ dd taege an
s:nrnf:-:rrc:;f I ﬁlmﬁ Architectural Elements: Add

e docrs anuﬁvdnl:rbﬂ moldings and beams to rooms

frams donl  mateh without them. B the house is

ra HEE thent 40 1halali'| " meant o ke caswal, choose Sine

E P::ﬁ:ﬂle shauld't ME; ple Shaker<tyle moldings,

Exe & hodgepodpe of styfes,

bright colors, Gissler chopse o keep the hwes muted here,

He recalls his first impression of the plage, “The reems
were plain sheetrock and compdetely lifeless without moldings
o beams, "Bt with shis wepe of lome, we dida't want highly
ornamental derails either. What were needed were At
architecniral dements. They added the dimension and shadow
ihat Browght the rooms to life”

The moldings and beams also helped bring a large room
elomen to sixe, “There was a problematic double-height ceiling
in the Diving eoorm,” Gassler rermembers. "0 was 18 Faet tall. To
bei g thie seale down, we added the architectural elementsand
a large 19h-century wisiden chandelier. They eliminated the
awlward foel of the room.”

Gissber also added exira doors, replacing the ariginals
with simple Shaker-style versions, [t was an eady way
to breathe life into the house, "There was no weight or
dimension to them,” he says of the originals. "And some
apenings had no doors an all, which created empty, lifeless
gaps in s home”

Inn the pubdic rooms, Gissler removed all the Aoor tiles
and replaced them with dark wood. “Having some rosms
tiled and others wosden can chop upa home,” he s Using
ong Nooring material brought a greater sense of continuity—
and the wood added warmith,” As 2 crowning towch, Gisler
wsed arca mugs made from sea gras and sisl 2 strong
Mexican fiber.

In the living room, the desagner replaced an wninspired
sheetrock fireplace surround with a fieldstone fagade that ran
from Moor o ceiling. The new fireplace was made from
Connecticut feldstone and was built in the “dry stack”
mycthod, where the mortar is mot seen, A bluestone slate slab
served as o mantel,

1 lowe the drystack method of hrepleec-buallding,

‘When frameed propevhe, evtn common ganden fams feke o0 3 debeale,
g BRIy,

Keep Floors Consistent: Use
cne floceing maternsl in the public
roams o gve a sense of condi-

an oty Contrasting floges 1end fo

chap up reoms.

Dpor Solutlons: To give & néw
spece immediate characler,
replace cheap, kallow dodrs wilh

solid, high-qualty wotdien omes. The doces you choose
should echo the shde of youwr home and be used
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“I aur pretty obsessive about I Ight fixtwres. I think

they are a real opportunity te bring Ehﬂf*ﬂ Cler roa space.

They can really € nhance or support the architecture.”

ln the den, Gissher uses an Alrican inbal deess a4 ael. s levlwee and
MR DR et BR PO porltat i dilaan qebiera,
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because i1 ercales s nsamy shadomws amd adds so much estore”
Ciissler SV “W et many of these new homses lack are shad-
o il bexture. Eversthing i so lan”

T peteabin the Rowse with a sense of history, Gissler then
added c|:|p|.ﬂur-|| hlll'il.‘l_l.'ln;‘n on ane wall 10 the dinirr5 s,
making the room appear o be a loe addition, "o older
hasmaies, wiMl gan =00 swhene |.'|:|.an]:;|,". were made,” |1-,.=.'..1g.1.. “Fisr
examplis 2 wall may have exterior Jdadding that shows where
the hovse wsed 1o sboge, That aspect of an older home is
charmiig, ard when sddad o new honse, it brings charm
with 0"

Rustic-on-Rustic Furnishings

Iy e Fiving roon ansd Litchenddining area, Gissler installad o
naix of antque and custom-miade Ll fixoares (e loeer
including the dindng reom chanddice and kitchen wall
sgunges], “1 am preliy obsessive absirl |iEht fixlwres,” he SAVE,
“1 think shey ane 3 real apporiunity to bring character fo a
space, Thev can n,*ul]g.' erbance or sLIITL tlse architectore”

Bauclget lmizations alfooed Gissler's chaogoe of furnishings,
Llalike somme of the homses he decorates, this ane wineld sod be
filled with fise amigues anad artworks rather i would derve
charm from its nomsuzl 2et and Turniture, “The basic design
consocpd o the harme was rustic-on-mstic” Gissler secalls, " The
furmiture, fabric, lghting and decorative accessories were all
ausstic, but in dilferenn ways, whichs crested interost, What tied
.,'l.'u;'r!.'th'in[; Tngﬂh.:r—in xbdition 10 unpn.:t-u;'nliuu: rLsiEcs
L= the muted color seheme and dark brown woaden
Frmitsige.”

Crigsler filled the roomes with fernitures that was a combis
mations of seybes, largely British colonial, Anglo Bl South
American and 19th-cenury American. British colanial furni-
i booschy Based an the historic Regeney style, B gomerally
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Ths kches was completely gutied and rebalt in 3 S6d 16 ety Amercan
Shalkpr shyle, Thay Mk mpdding., in 2 COMRAASAE Coldd, 2005 nepded imes
S50 10 the o0m.
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antigue engravings can be a rustcty bo lhose bypes al
mexpensive old world adds  Turoibure fhal helps age 2
tionsg b your hame T

E The Matural Focal Point: Hee & masen lo buld  Fabric and Artwork: Collect fabrics  Furnishings: Buy anbique o
— an impeessive hreplace wilh apecHooking stone.  and ast that folow (he mberior design  reproduction  furmiture Lo
t= Fireplaces are offen the most natwal focal pont  scheme, Wowen fabrics, vebvets and enbance the effect of Third
5 in a roten, and & done weld, they can ghae a room  leathars are rich an lexlune 3nd ennch Wodd anbgueas—oe try nenly
= immediale peirofitting  History: Exter new spaces, while black- and:  hand-constructed  furnsture
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affernig a sulnle comirass with most furniture chivices,

Although e bought a Feaw key pieces at fine antigquees
stores, Gissler laggely visited lesser antiques shags, junk
emporiums snd specialty stores that carrbed Sowh Anserican,
Far Eastern and Dadian furniteee aind objecrs One of the nuest
special preces be foumd was the armoire now in the hane's
living roont. MNearly ven feet wally the 1Sth-contuery Ialian
antique serves 35 3 igheend TV stansd and balances out the
floor-iceceiling fireplace on the other side of the sew,

For Mabsics, Gissler and his clients settled on “simple,
earthy™ selections, including mssral-colossd weaves amd
plush materials such as amtique linen velvet and leather, “All
the fabrics earry a lack of pretension,” the designer s,

The arvwork, which Gissler bought specifically For this
harme, inchudes franed antique engravings and photographs,
and radinions] African garb., “In the den, we hung a iribal
dress from Paire over the soiy” Gissler Iy “It looks like
abstract Western agt, and adels more history anad texture 1o the
Foon”

Gissler's rabletop designs further demonsirate the
complexity ag play in his rooms Atop oae rustic Third World
cabinet in the living roem, there is o wooden Tamp Gissler had
merde From an antiqee casting molkl A simply matted and
Frameesd pring leans sgainst che wall, while o short, thin, silver-
plated square cup is used a0 a Mower vase, I front of the vase
st a b, 11t ceraimic boaw] thiat Gissler calls “hippde art from
ihe 1970, Tive stacked books conplete the scene.

"1 approach despning 3 tabletop vignette in the ame
manner that [ do a bome” Gisster explains. "The concepas are
similan You just need a vartation of scale and sexsoee and
styles foe it 1o b sucocssiul”

Compks design schenses never losked so casy.

Gepsler's tablelops a'e richin varety and beafune, M had 2o bimg cast
timse®, while Be Tramed eogriveg —afach demondiates how b budd an
iobebirih—if @ 1oh foem By 16th-cenhay.
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sk Says ad Thes home once Lacied sechdecioral ngegrily, The Gespoer
eemaeghipd 1he problem by sddeg French doors and malcheg wandows, both
of which pired i & Tefss of Balsmci
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